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I see no reason why we should not credit this amendment to
the author of The Jew, whose concern for morality is suffici-
ently certified, and who would certainly find apt material for
moralising in the mottoes of a row of caskets. It is not impos-
sible to imagine that Shakespeare might somehow have seen
his way to use material like this of The Jew for comedy such
as comedy was becoming in his hands. Yet it is obvious that
in fact he did not use the material in that way at all.

There can be little doubt that in determining to write a
play like The Merchant of Venice, and in choosing the particular
matter from which to make his Merchant of Venice, the decision
came not from Shakespeare's artistic impulse but from his
conscious deliberation. Hitherto, in the growth of this genius
for comedy, his deepening insight has appeared in his choice
of this or that material for comic projection, in his sense for
matter most apt to express the spirit of comedy. But in choos-
ing the story of The Merchant of Venice, Shakespeare the artist
is not asserting himself. It is Shakespeare the Elizabethan, with
the political and racial prejudices of the average man, or of the
mob, of his own day. About 1594, public sentiment in Eng-
land was roused to an outbreak of traditional Jew-baiting; and
for good and evil, Shakespeare the man was like his fellows.
He planned a Merchant of Venice to let die Jew dog have it, and
thereby to gratify his own patriotic pride of race.

It is not open to serious question that this was Shakespeare's
purpose. The text itself preserves sufficient evidence of the
author's fixed intent to exhibit his Shylock as azi inhuman
scoundrel, whose diabolical cunning is bent on gratifying a
satanic lust for Christian flesh, the Jew, in fact, who was the
ogre of mediaeval story and the cur to be execrated by all
honest men. This, indeed, is how Shylock is described by
every character in the play who is cast to secure the sympathy
of the audience, Portia, for instance, and Antonio, in particular.
And those who knew him nearest, his daughter Jessica and his
servant Launcelot, are enrolled to heap up the ignominy. This
is particularly remarkable because these two arc invented